INTERVIEW
Collaboration between Crivéstudio and Hiroyuki Yamada
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How did you find Hiroyuki’s work?

Paolo Criveller -Crivéstudio:
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When | am working on a project, | use to consult art design and architecture books as
well as the internet which is a huge showcase of images to draw my inspiration from.
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My design research focussed on the topic “The Shape of Water” and | was interested in
its reflections. | found many images with “the reflections of water” as search query on
the internet. After a careful selection, the best works for my purpose turned out to be
Hiroyuki's ones that | had examined on Pinterest.
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Once the image was applied into custom mapping on the table surface for a preview
render of the final result in stone, the design solution convinced me and | sought for
Hiroyuki to ask permission to use his artwork. His contacts were not easy to be spotted
because Pinterst provided no information about the author.
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How you got inspired?

Paolo Criveller -Crivéstudio:
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“The shape of water” was the suggested topic for 2018’s Marmo+Mac edition for all
the participants to respect.
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My assignment, together with my ADI colleagues, was to design some tables for “D’Au-
tore Restaurant” in Hall 1.
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My iconographic research since first preferred painting to photography, as every art-
work aspect is elaborated and perfectioned by the author’s artistic sensitivity.
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As water adapts itself to the available space by definition, so does the irregular and
non-circular shape | chose purposely for my table.
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Through a simplified graphic process in teamwork, we went from the many original
hues in Hiroyuki's painting to the selection of four types of stone (Azul Bahia, Azul Ma-
caubas, Labrador Blue, Silver Cloud), knowing that the marble would be able to extend
over different nuances of blue thanks to its range of shades.
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The project, then, came to accomplishment also through the marbleworker sensitivity
and with Mr. Generelli the understanding was immediate.

We decided collectively that Silver Cloud granite would not be completely smoothed to
achieve higher reflections and spread light like a little water pond.

Hiroyuki’s initial image represented water surface, while the distinctive feature of gran-
ites selected by the marble worker introduced a reflective and transparent water effect
to provide an illusory effect of depth to the table surface, almost allowing to glimpse
the bottom of a stream.
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About the table

Paolo Criveller -Crivéstudio:
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| chose for the table top a thickness of three centimeters and a diameter of 160 cm
with edge that tapers out. The surface is made of inlaid elements and the legs are
made of steel.

Matteo Generelli -Generelli SA
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The table was created through the latest generation of Waterjet technology machine.
Paolo Criveller processed the various cutting files to be able to consequently build the
table in an excellent way without any waste of raw material.

The glueing was done with a two-component epoxy resin which is fluid like water, so as
to be able to penetrate inside all the joints

and compact the table.

We have then polished the whole surface in order to make the glueing invisible and
afterwards inserted some parts with a different surface finish.

Raphael Prati, Corporate Marketing and Communications Director- Intermac:
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For Intermac, the “Reflection” table represented a significant challenge, from both an
aesthetic and technological point of view. As a matter of fact, the combination of com-
plexity, shapes, reflections and colours inspired us to choose this project among all the
others; we were very impressed, and driven by a desire to take on this test, and ensure
we completed it successfully.
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The challenges posed by the interaction between stone and technology 4.0 have always
been a source of fascination for Intermac, and over the years, this has led the compa-
ny to contribute to the creation of a number of unique design objects; the “Reflection”
table is an example of this.
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Using Primus Waterjet technology, which is characterised by precision, speed and re-
duction of waste, Intermac created the prototype for the table, machining four different
types of stone, which lend the table its distinctive colour, without unnecessary wastage
of materials.

The JPC (Jet Performance Control) on the machine, moreover, enabled the cutting an-
gle to be precisely controlled, maximising efficiency and improving the cut quality.
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How did you show the table at the trade show and what was feedback?

Paolo Criveller -Crivéstudio:
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Every year world stone working excellences showcase in Verona where in Hall 1 marble
workers, designers and architects

compete in beauty, originality and innovation.

No contest, no prize, of course: instead, it is an occasion to test oneself and deal with
colleagues and new technologies.

My studio had the honour to be called to design two tables of the “D’Autore Restau-
rant” (Hall 1) along with six other Italian designers from the ADI team, coordinated by
Silvia Sandini.

“Veronafiere” ’s approval followed and the decision of the sponsor, Intermac to commis-
sion it and have it realized by Mr. Generelli.

This very challenge allowed visitors to became the real winners. Thanks to the mutu-

al interchange among different knowledge and know-hows, in fact, Hiroyuki's image
has become a stretch of water and little rocks on its bottom can be observed in the
trasparencies of the stone inlays.
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The feedback | got was positive: | personally interviewed some of the people that were
having their meals direclty on the table and being able to touch and fully enjoy the in-
laid stone let them appreciate even more the quality and the artistic value of the work.
Among them, Ms. Yui Chokwakana, Whitefront managing director, who also bought it.

Matteo Generelli -Generelli SA:
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The table was sponsored by Intermac and was shown at the "D’ Autore Restaurant” in
2018 Marmo-+mac fair. Since the inauguration, it had a great success and was in fact
purchased by Whitefront CEO, Ms. Yui Chokwakana.

Raphaél Prati, Corporate Marketing and Communications Director- Intermac:
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Intermac has welcomed the project by architect Paolo Criveller with great enthusiasm,
reflecting the attention and dedication of the

company to research and development activities, including those in the world of design.
The creation of the “Reflection” table in particular, which was made using Intermac’s
Primus range Waterjet technology, has

highlighted the extraordinary opportunities that exist for transforming stone into com-
plex design pieces, optimising output and minimising waste of materials.

Gianluigi Casadio, Director- Intermac:
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The result, this stunning work, also demonstrates
how the combination of creative genius and cutting-edge tools can lead to the creation
of true works of art.
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Where you want to sell? Who will be using?

Paolo Criveller -Crivéstudio:
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As of today, Mr. Generelli is the producer of the “Reflection table” and my studio
Crivéstudio owns its intellectual property rights. Sells may be arranged in virtually every
market across the globe.

Matteo Generelli -Generelli SA:
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We are trying to create a network within Generelli SA to begin with, and be able to start
selling all over the world. Furthermore, we may develop a series of “Reflection” design
tables in partnership with Paolo Criveller to increase our clients.

Ms. Chokwatana’s Whitefront happens to deal with the sale of marble and granite prod-
ucts and her appreciation of our work may lead to a sale partnership.
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Any comments to Hiroyuki.

Paolo Criveller -Crivéstudio:
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We thank Hiroyuki to have allowed us to use his images, at first free of charge.

We hope that he is satisfied of the final result, even if he was able to follow from afar
and without any direct contact with the object;

besides we have confidence in the fact he may find fruitfulness in the trust he placed in
us.

This project has shown how collaborating over long distances can nowadays be effort-
less and simple thanks to the internet, allowing easy contacting and favourable cooper-
ations.

In conclusion, Hiroyuki's agent, Mikiharu Yabe, deserves a special recognition because
he kindly helped our communications and ensured the good outcome of our works.



