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Current 
enforcement 

and evidential 
challenges weaken 
penal punishments 
for cultural objects-
related crime.
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Share of high  net worth collectors
By expenditure level in 2020, %
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The art market is 
one of low risk 

but high reward 
for organised 
criminals, terrorists 
and militias.
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The Rotenberg Case
How illicit money has been laundered  through the art market 
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Method of avoiding detection
auction house or gallery does

due diligence on the intermediary
rather than the undisclosed
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Simplified explanation of  the flow  
of looted antiquities  into the  

legitimate art market

LEGITIMATE ART 
MARKET

e.g. collectors, museums

PROFESSIONAL 
ENABLERS 

e.g. art dealers, auction 
houses, etc.

MASTERMINDS
e.g. individuals (Giacomo 
Medici) or criminal gangs 
( )

HEAD OF REGION
Buyer from – and sometimes 

commissioner of – the 
supplier.

TERRORIST 
GROUPS/
MILITIAS 

e.g. ISIS

SUPPLIERS
e.g. local tomb robbers (tombaroli) or looters

of cultural heritage/archaeological sites

STRAW
BUYERS

Individuals who purchase the 
cultural objects on the 

masterminds’ behalf and sell 
back to them.

B

A

C

FREEPORT
Establish false provenance 

for the object, with which to 
obtain legal export 

documents/conceal the 
object/exchange 

the object.

Triangulation is a common strategy to cover up the real 
source of an unprovenanced cultural object. A, the real source 
(MEDICI OR CRIMINAL GANGS for example), wants to sell to C (a 
MUSEUM OR COLLECTOR). C does not wish to be seen as buying 
from A so A passes the object to B, the ‘safe’ INTERMEDIARY 

(usually but not always a dealer) who then ‘sells’ to C. 
A key purpose of triangulation, and the structures in this 

diagram, is to keep the end point of the chain (the actors that 
represent demand in THE LEGITIMATE ART MARKET) ‘clean’.

Funds and/or weapons

Cultural objects
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Rather than being 
unregulated, 

the art market is 
poorly regulated.

Cultural goods−related actions
Since 2011

2020

2019

2018

OPERATION PANDORA V

OPERATION ATHENA II / 
OPERATION PANDORA IV

BOOK THIEVES

LOOTING LIBRARY ARCHIVES

OPERATION SARDICA
seized more than 30 000 artefacts, 
including Greek and Roman ceramics, 
helmets, funeral urns, lamps, arrowheads 
and spears – thought to be 
either genuine or forged.

dismantled an organised crime group 
suspected of stealing maps in the archival 
collections of libraries throughout Europe.

15 suspects arrested in Romania and the 
United Kingdom in an investigation into 
the theft of 260 priceless antique books 
from a warehouse in Feltham (UK).

19 000 stolen artefacts recovered 
and 101 arrested.

over 56 400 cultural goods seized and 
67 arrests in an action involving 31 
countries.
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