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Title: Sound of IKEBANA “With & handful of sae
Yoar: 2013 L Mecliumi Dightal Bainy £ 55



Title: Sound of IKEBANA “The Emperor's New Clothes”
Year: 2013 / Mediume Digital Print / Size: W 515 x H 728 ()
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Your: 2013 )/ Mackun Digital Print / Sizo! v 313 1 M 728 (mw)
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Year: 2013 / Med|em: Digital Pant / Size: W 518 x K 7238 (mm)
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Tithe: Sound of IKEBANA “actress”
Year: 2013 / Medium: Digitad Print / Slzo: W 5% x M 728 (mm)
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Yoar: 2008 /) Medhum: Digital Print / Size: W 41% = H 728 {vm)
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Title: Sound of IKEBANA “For a while Behing the waterfall, clolstered Summer's Zen beginnings "
Yoar: 2013 / Modium: Dighal Print /S Sixe! W 515 y H 728 ¢mm)
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5 Sound of IKEBANA “Looking up,A doer crins Itz toars Dow of the moon®

Yoar: 2013 / Medium: Digital Print / Size: W 515 x H 728 (‘m)
§
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Title: Sound of IKEBANA “A Midsummuer Night's Dream*
Year: 2013 / Medlum: Digltal Print / Slze: W 515 x M 728 {mm)




Title: Sound of IKEBANA “Summar grasces Remalne of Warrlors' draams®

Year: 2018 J Medium: Digital Print / Size: W 515 x H 728 tmm) n



NAOKO TOSA is a ntarmationally ronowned Japanese moeds artust born | 1261 in Fukucka, Japa Miler

raceiving a PhD for Art arnd Technology Resaarch fram the Univarsity of Tokyo. she was a feliow at the LCentre 101
Acivanced 1al Studies at Massachusetts | (M of Technotogy (MIT) from 02 to 2004, Currentl e |
yf ¢ y ) arsity f 1] orT f the Na 1 ™ ty of Singar f
ne art & F NS ! 1SA T c heent using the exprassio (8 VA neca | o 1d Lyre 1l ! [ |
chnologes Al tl 15 exhinibior e s exhibiting 10 pieces of her ne t ks title nanass Sa 3 hat
Cxpre ) ¢ a1 el the « [ nan | Dase 2Larnese nd hary
NAOKO TOSA exhibited her artworl 3t Tha Muse IR . re G 14 OO Ra T aw York Metro itan Art
104 m ¥ I reaat ' t I" 1 G ind al Mma thet \ { ridhwdie In 2008 9 o (8 |
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pl Galletr L Cree| 250 X 1 e exhi a1 1ntal arl rk « levd I 1 1 Ml
YOOI I £ Asian traditiona } cl inr tng A it 1 onorad | po 2082 Commitles
Museum Collection
The Museum of Modern Art, New York/ A, The Natonal Museum of Arl, Osaka/lJapal he Museum of Modern Arl
wna/llapan, MNaag 3 by Museum. Naa i m, and Takama | i 7 FArt armal ¢« Ihoan
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Contact :
Naoko Tase

Profassor, Artiss 7 Acasemic Center for Camauting and Media =t

idios. Kyoto University

YOoshide NIBOONMatsU~CN0, SEyo-xu, Kyolo 8O06-8501, 2APAN TEL / FAX . B1-75-7T53-9081 MAIL: tosammedia. kyolo-wac jp

NTS ASSOLIates

Byyo Larasuma Cross mark 304, 522 Hakurakuten Lo Shimagyo-ku, Kyolo 600-8422, JAPAN

TEL : 81-90-8009-5412 MNAIL : infouraokotosacom URL | www naosotlass com



EXPO 2012 Korea Digital Gallery work

“PqHE Asian Saint ”
Directed by Naoko Tosa

recelved Certificate of Appreciation
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Naoko Tosa Directed EXPO Digital Gallery work
“M#R Asian Saint ”

Behind Story
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SRFECEYIARALAL, INETHALE, ANOER BROEDLEOMNYE LR AMOITER/ VLD I8N ELD,
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L. SHERDFAT 9 24N EFRALTY -1 D, TNRVEFC P2 0RAMERBU-NEILLIDEEL ST, SRDEFLT
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From the anoent tme Both in Kores, China. and Jespers, there has besn e legend that four secred beasts or four gogs exist in four
directions pratecting penoia Thase rogr gods are the blue dragaon ol the aast, the white hioar of the west, the red phoenas O the south,
and the bBlack turtfe-snake of the south

Thes idea has been releted 1o he conzept of "feng <ul” Geod fen Sui s realized at a place with mountans « the Back and wates in the
front. such as Yeosu city. It has beean sadd that a place with good fang sui 15 well protectad by the four gods,

In the Expo Digeal Galleesy, & main streat of the 2017 Yoosu Eaxpo. the unages of 1hese lour gods will be «hwwn in a huge celing LED
deplay with the size of 250.6m &« 23 04m and apeealing thair dyramie movernends ta the audience

The Dackground Umages express uhderwaler soenes with radional Asen landscape Laste The s based on the idea of inlegrating
traditional Asman collurs and the acean, that (5 the main theme of the Expo

At the samie tne a5 Expa would b an cccasion o show people the vison oF our future word We tried to expross how inowledge and
wiscom came out of old concept of the four gods and also tried to-express our futlure where peonle af over the world could be uvtec
Hiling the gap of vanous cultures Attar the dynamic movsmants of the four pods, thay are merged and 16 ropresentad by tha blue

cdragor, as 2012 & the year of drogon

In the next slage, varkous Meeragiyphics sppoar frorm the mouth of a dragon, wheh represerts the Fowr Gods, and chanage o Chinase
charactars and then o the text of great wisdom "Heart Sutra® The visualizes the process that the culture basad on the Four Gods has
avolved into the Chenese character basad cullure »n China, Koraa angd Japan. The mags of bwenan walking on the text of "Heart Suta”
means that knowledge and wisdemn descrbed in "Haart Sutra” heiped paople to devalop thair spintuality and based an this peapls
stariad o communicale each other antg have developed varous shated wisddnms

Coe of the shaied wisdoms i Asia is the concept of the Twelve Sigra of Zodiac. In the linal stege the image of the Twelve Gods, that ere
the visualization of the twatve odiac, sppear with the background ot the spaca, Ths image ndicates that human would advancs mio the
space In the future, And linaly the image of fire dragen moves argund the whole screen to colebrale the vear of dragon



U#E Asian Saints ”

AU Ba DA } ae LY. BilT.
Inthe first ne Faur Gods palned o the wall of uld Coguryen Tombs o Kores sppedr 21 stdl Images Then thoy soring to life agaw and start moving
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As time passed gradually poogle began to have wisdom aad thon sterted to use language and charpcters

NALACTOrS ApEedars rom 104 mouth of Blue Dragon thM represents the four goas.
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The imape of human »;lkn: In frant of the Sackgraund ccane of Hoarl Sutra means that the communication and interaciions amoang pecpie created new
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01 Mandarin Gallery, Singapore

Solo Exhibitien by NAOKO TOSA

HAD Museum of Art & Deslgn 333A Orchard Road, #03

Title: Sanctuary 4 “Silence”
Year; 2012 / Meagium: Photography / Size! W 1030 x H 72B(mm)
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Title: Sanctuary 11 “Lotus™
Yoar: 2012 / Medium: Digital Print / Size: W 1030 x H 728 (mm)

Title: Sanctuary 8 "Shangri-La"
Your: 2012 / Modium: Digital Print /) Size: W 1458 x M 1030 (mm}
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Title: Sanctuary 1) “Glon Festival"
Yeur; 2012 / Hedium: Digital Print / Size: W 1030 x H728 ¢(mm)

Title: Sanctuary 10 “The way™
Yoar: 2012 / Medium: Digital Print / Size: W 14350 x M 1030 (mm]







1/0 (Input/Qutput)

G/F, 28 Tal Ping Shan Street
Sheung Wan, Hong Kong
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Yitle: TorsoS “Tolk to ms *
Yoar: 2012 7/ Medium: DIgital Frnt /S Size: K 728 x W 1030 (oM}
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20 Your: 2012 / Medium: Digital Print / Size: H 1030 x W 728 (mm) =
Title: Torse 8 Yepr 2012 Meacium gites inl
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Title: Torsoll "Hong Kong"” Year: 2012 Medium
Pigital Print / Size: H 1030 x W 728 (mm)
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Title: Yorso4d “Faca™
Year: 2012 / Medium: Digital Print / Size: M 1030 x W 728 (mm)

3 Yo 2032 Medium - Digital | " 21
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Title: Torso2 "You"
Year: 2012 / Modiwn: Digital Print / Size: W 1030 x W 220 {mm)







Understanding our Time better, The Arts of NAOKO TOSA

Prof. Oliver Grau, Critic, Head, Department of Image Science, Danube University
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NAOKO TOSA
Title: Thoe Art of ZEN

{Projection vView)
Yéar: 20042010

Medium: Screan, Rock garden,
calllgraphy, 2 Computar,
Spaaker

Dimensions (em)

WEOD x H300 x D400

NADKO TOSA product for IPhore apps
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Collected by
The Museum of Modern Art, New York

NAOKO TOSA
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Collected by
Nagoya City Art Museum,
O art Museum (Tokyo)

KAOKO TOSA

Collected by
The National Museum of Art Osaka,
Nagoya City Art Museum

NAOKO TOSA

Collected by
The Museum of Modern Art, Toyama,
Nagoya City Art Museum

NADKD TOSA




NAOKO TOSA CV

Public Collections

Museum of Modern Art, New York

O Art Museum, Tokyo, Japan

Takamatsu City Museum, Kagawa, Japan

Toyama Prefectury Modarn Museum, Teyama, Japan
Nagoya Prefecture Madern Museum, Nagoya, Japan
National Art Museum, Osaka, Japan

Selected Awards

2004 Winner of 2nd Prize for Naby Digital Storytelling Competition of Intanginie Heritage, Organized by Art Centar
Nabi under tha official endorsement of UNESCO

2000 Accepted for Interactive Art section Award In ARS Elactronica (Lin2. Austria)

1997 First Prize, L'Oreal Grand Prix for research combining art and science Award

1993 Accepted for SIGGRAPH '93 : Machine Culture section (Anaheim. Califarnia)

19380 Acceptea for SCAN "30 Video Art Exhibition (Tokya, Japan)

1989 Accepted for ARTEC 'B9. First Nagoya International Biennial (Nagoya City Science Museum, Japan)

1988 Accepted for the BACA's 215t Annual Film-Video Festival (Jefferson Market Library, New York)

1987 Accepted for The 218t Annual New York Film-Video Expodition (Metrapoditan Art Museum, New York)

1987 Accepted for the San Francisco International Film Festival; Golden Gate Awards (San Francisco)

1987 Accepted tor Videa Culture Canads 'B7 [Toronte, Canada)

1987 Second prize al the American Film & YVidea Festival: Video Art Section {New York)

1987 Accepted for SIGGRAPH 'B7 {(Anaheim, California)

1966 3rd prize far Independant Artist Selaction, National Computer Graphics Asscciation LAnaheim, Califarnia)
1986 A Bronze Prizae at The International High technology Art Exhibition (Takyo, Japan)

1988 Accepted for 2nd Intornational Biennale Vidas CD 86 (Liubljana Yugoslavia)

1986 Excallant work far NICOGRAPH'AS (Tokyo, Japan)

1986 Accapted for SIGGRAPH Art Show '86 (Dallas Texas)

Selected Solo Exhibition

2015 "Sound of Ikebana: Faur Seasons” (Art Science Museum, Singapoare)

2012 "Four gods. EHN " Expo Digitat Gallery (EXPO 2012 Yeasu, Karea)

201 Cultural Bits (Japan Creative Canter, Singapore)

2009 Sel S8l Rel Rt (The World Heritage Kamigamo-«jinfa Shinte Shrine, Kyero, Japanm)
2004 Art ot ZEN (Kodal)l ZEN Temple Kyoto, Japan)

2003 ZENetic Computer (MIT MUSEUM Main Gallery, USA)

2000 Unconsclous Flow (Art Center Nabl, Saoul, Korea)

1992 "NEUROQ-BABY 'S BIRTHDAY" (Gurdean-Gurden Gallery, Tokyo )

1982 NEURD-BABY (IMUZU Bid, Mitsubishi soclo-tach plaza, Fukuoka Japan)

1990 Interactive Art works (Gailléry Xousai. Tokyo )

1987 "Computer Graphics & Video Art Exhibition™ (EXPO Annex Plazs, Nagoya, Japan)
1985 Vided Art works (North Fort Gallary, Osakes. Japan)

Selected Group Exhibition

Selectec Group Exhibition

2013 "VISION 18 * (Musaum of Art & Deosign:MADR, Singapore)

2012 New Medis Show (nput/Output Gallery, HangKong)

2012 Art Stage Singapore (Marina Bay Sands, Singapare)2012 Sanctuary (Hyatt Regency Kyoto, Japan)
2012 New Media Art Shaw (10 Gallery. Hong Kong)

2012 Art Stage Singapore (Marina Bay Sands Exhibition and Convantion Centra, Singapare)
201 Japan Madla Arts Festival In Kyato *Parallel World” { Kyote Art Conter, Japan)

2009 Cultural Computing *i.plot® “Hicth Hawku" (Kyoto Univarsity Musaum. Japan)

2006 Sense of Computer (Kyeto Univarsity Museum, Japan)

1996 Advanture of Artist (National Art Museum, Osaka, Japan)

1996 Humanold, Automata. Robot Exnibition (C Art Museum, Tokyo. Jagan)

1993 A-Life World Exhibition (Tokyo International Art Museum, Japan)



Selected Group Exhibition (Continue)

1925 ARS ELECTRONICA '93 <Artificial Life Art Exbloitions {Linz. Austria)

1ES2 1810 Japan Socetly of image Arts & Sciences Exhibition (Musashino Art Univaisity, Tokyo, Japan)
1992 NICUGRAFPM '92 Specisl Exhibition [Virtual Reatity] (tkebukuro Sunshine City Hall, Tekyo, Japan}
1280 Migh Tech Art Exhikition (Ginza Matsuya, Tokyo, Japan)

19890 Locarno International Video Festival (Locarno, Switzerland)

1490 Monveliarl Intermnational Video Festival (Monveliar, France)

tHES New Generation Compuler Graphica Exhibition (Kawasak! City Museum, Japan)

1289 4th Contempaorary Art Festival - Image of Today (Toyama Prefecturdal Modern Art Museum, Japan)
1588 Jopan Leading Scientific Technolagy Art Exnibiition (Taiwan Prefectural Art Museum)

1988 The Brisbane International Leisure Center “Japan Techno Plaza® (Brisbane, Australie)

1288 Video Fastival, Japan Now - Swoden Now (Kalturhuset, Sweden)

1288 International High Technology Art Exhibition (Tsukashin Hall Kobe, Japan)

G988 EXFERIMENTAL MEDIA FESTIVAL, MIAMI WAVES (Miami-Dade Caommunity College)

THEE Fukul Intarnational Video Biennale (Phoentx Plaza Fukul, Japan)

THEB EXPERIMENTS IN ANIMATION Exhibition (O Art Museum, Tokyo, Japan)

TRET Arvt on Computer (Q Art Museum, Tokyo, Japan)

1887 international High Technology Art Exhibition (Tokye, Japan)

1987 ACM/SIGGRAPH traveling Art Show:Z5years of Computers In the Aris (California Stato University)
1587 image de Future ‘87 (Montreal, Canada)

T9E87 Video Select ‘B7  (Hokkalde Prefectural Modern Art Museum, Japan)

Reference

2071 Moma Collection nttp://moma arg/collection/

2010 Sansul Ink Painting Apo http//itunes. apple.com/en/app/sansul-ink-painting/1d3590773767mt=8
JOOS Ars Electranics Archiv htp //90.146.8.18/de/archives/pp-testival _artist_abc asp?iattersshowall#
2003 UNESCO DIGITAL ARTS PORTAL http://digitalarts lee gatech edu/unssch/ai/artists/ai_a_ntosa html
2002 MIT naws "Zen and the art ol camputers” hitp //web mit.edu/newsoflice/2003/2en-1022 hitmi

2001 Art & Culture website http/fwww.artandculture.com/

200! “infarmation Art" written by Stephan Willson, Published by MIT press.

1995 Ars Eletronica * A-life* Published by PVS Verleaer

2532 Visual Proceading «The art programs of SIGGRAPH'93- Publishaed by ACM SIGGRAPH

1353 Computar Graphics Art Works -DIGITAL IMAGE- Pubtished by GRAPHICSHA Co ,ltd,

G2 ACCLLECTION OF CONTEMPORARY ART GALLERIZES Published by Pia books Co ltd

15849 4th Contemporary Art Festival - Image of Today Published by Toyama Prefectural Modern Museum
589 NIKKE!I Computer Graphics Magazine Cover Mar, ‘89 Published by NIKKE: BF Co_ Itd,

1984 "Private Visions <Japanese Video Art in the 1980's" Published by Tha Japan Foundation

1989 World Graphics Design New 6th Edition "Computer Graphics® Published by Kedansha Co  Itd

1289 JAPAN AD Productien year book Spacial visual world by Computar Published by Rokurikusha Co,,itd,
1288 ANIMATION EVOLUTION -Japanese axperimental animation: Published by O Art Museum, Japan
TEET Design News No 192-195 ILLUST RELATION Published by Ministry of Intarnational Trade and Industry,
IC87 ART ON COMPUTER Published by O Art Museum, Japan

1286 Exhibition Catelog "New Video Japan” Published by Museum of Modern Art, New York

Keynote Speech and Invited Lectures

2009 “Cultural Computing in Magia,” Keynoie speech at 4th Conterence on Digltal Media ang it's application
I Museum & Heritage. Organized by |[EEE VR Committee, China Society of image and Graphics.,

“Cultural Computing” at Nationa! Museum of Singapore, Tha Saian, ISEA

2007 "Entertainment & Robotics™ The Science Cantre, Singapore

2004 “Cultural Computing” Invited Lecture at Colombia University Graduate of Electeanic Enginearing Dept,

‘Cultural Computing” Invited Lecture ot Harvard Universily Graduate of Scncol of Design

2002 “"Zenetic Compuler” Lecture at Class of MAS B78 Experiences in Interactive Expression, Madie Lab,
Massachusetts institute of Technology

2002 "Art & Technology™ Lecture at Class of MAS 794 Cinematic and Comoutational Art,
Madia Lab, Massachusetts institute of Technology

2002 "Art & Tachnolagy ™ Lecture at Harvard University Graduate of School of Design

2002 "Interactive Comady” Lactura at "Hary Fastival® Consulate-Ganeral of Japan in Boston
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Contact :
Naoko Tosa

Professor, Artist S ACagemic Center for
Yoshida Ninonmatsu-cha, Sakyo-ku, K

NI& Associates L
Shilyo Karasuma Cross mark $CG4, 522-1Hakurasote
TEL: B1-90-BO0U-5412 MAIL | infomniokotass com




